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If you're holding a copy of this issue, you’ll be aware that we’ve shrunk
a bit. Two inches, to be exact. And if you've downloaded this to a
device, you’ll notice that the number of pages has increased – to 128.
But remember readers, it’s not the size that counts, it’s what you do
with it! ;)

“Without continual progress, such words as improvement, achievement,
and success have no meaning" That’s what Benjamin Franklin said, and
that’s what we believe, too. We've gone for a smaller size because it’s
better for the environment and more convenient to carry - at the same
time as making sure everybody notices us! And of course the quality of
the magazine is going to stay as brilliant as ever.

And the cover? This month, it’s a beautiful rendition of The Pharaoh’s
Horses, by featured artist Aaron Clapham (p92). We’re not saying we
will never put a model on the front cover again, and nor are we
against tattooed models. We do feel, however, that it's important to
represent tattooing in all its aspects – tattooed bodies, tattoo art and,
of course, tattoos themselves. From a recent analysis, we discovered
that the gender balance of our readers is pretty much a 50/50 split; a
huge difference from even five years ago. Some of you will remember
the days when tattoo magazines were always on the top shelf of the
newsagents alongside the 'adult' magazine titles and porn. Thankfully
we’ve come a long way from that - through sheer hard work,
determination and of course the support of our readers.

Total Tattoo Magazine has been around for 15 years. During that time,
the tattoo scene has developed at an astounding rate. Designing our
new format has given us the opportunity to reflect on just how
dramatically the world of tattooing has changed. Information and
knowledge are now shared to a much greater extent; that, and the
internet, mean tattooists can now achieve technical perfection and
worldwide acclaim in a matter of a few years (instead of decades).
We’re also seeing styles and genres branching out in unprecedented
ways, incorporating new aesthetics and imagery. Of course there are
negative aspects to this boom in the industry; some still miss the days
when tattooing was more underground and less mainstream, and many
artists feel the marketplace is overcrowded - with too many shops and
too many people tattooing - but overall the demand for tattoos shows
no sign of slowing down any time soon.

We are so excited to be heading into this new chapter of Total Tattoo
Magazine. We hope you are too. Over the past few months, we’ve
been humbled by compliments regarding the magazine’s quality and
we're really trying not to let them go to our heads! However, we
cannot progress without constructive criticism, so should you have any
feedback (positive or negative) we would really appreciate receiving
it. Please email us: totaltattoo@totaltattoo.co.uk. After all,
without your suggestions on how to be the best, we wouldn't be the
best!

Lizzy
Editorial Team
editor@totaltattoo.co.uk
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NEWS & REVIEWS

POP TO LAS VEGAS
Pop Vegas (an exciting venue at The LINQ on the Las Vegas
Strip that offers a constantly changing programme of pop-up
experiences) has announced that its next event will be an im-
mersive tattoo exhibition. The Tattoo’d America Pop Museum
will consist of a series of themed rooms, with some 500 works
of art by 100 top tattoo artists on display. Visitors will be able
to watch tattooing in a demonstration studio featuring both
local and visiting artists, and even get a tattoo themselves.
Body painting, temporary tattoos, hand marbling and henna
tattoos will also be available. After three months in Las Vegas,
the show will travel to other American cities. The opening is
scheduled for 12th March. Check out popvegaslinq.com
for details.

Send your news, studio announcements, books or products for review, and items of general curiosity
and intrigue for the tattoo cognoscenti to: NEWS, TOTAL TATTOO MAGAZINE, 111 FURZE
ROAD, NORWICH, NR7 0AU (totaltattoo@totaltattoo.co.uk)
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JUMP-ing on the aftercare bandwagon

RECOGNISE THESE TATTOOS?

Van Halen’s David Lee Roth has
launched a range of tattoo
aftercare products (with big
name tattooist Ami James as
creative director). Called INK
The Original, the range currently
includes a sunscreen spray, a
sunscreen stick and a brightening
balm. These are environmentally
sound, skin-friendly products –
with all the right ingredients and
none of the wrong ones – and
they’ve been approved by PETA
(People for the Ethical Treatment
of Animals). The only downside
is they’re definitely in the
premium price range. But these

are serious products. They’re not
being marketed on the back of
David Lee Roth’s celebrity – in
fact his name is really rather
hard to find on the INK The
Original website unless you
scroll right to the bottom of the
page and look at the
inconspicuously linked Press
section. The idea came from a
genuine concern to protect his
own tattoos – which include
large scale work by Horiyoshi III
– while living an active outdoor
lifestyle. Check out
inktheoriginal.com for more.

We’ve heard that the Coroners
Service in the Province of British
Columbia, Canada, is appealing
to the public for help in
identifying a man whose body
was found more than eight
months ago. He was discovered
lying dead on the shores of
Valdes Island in the Strait of
Georgia on 23rd June 2018. He
had short black hair and was
wearing green shorts, a red-and-
black tartan fleece shirt, an
unusual bullet necklace and a
‘Donate Life’ wristband. But it’s
his tattoos that were his most

distinctive visual feature – a
Kottonmouth Kings logo on his
back, and the word ‘Yummy’ in
graffiti style on his lower right

abdomen. If you think you can
help, give the BC Coroners
Service Special Investigations
Unit a call on +1 877 660 5077.

NEWS & REVIEWS.. 
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In a court decision that could have far-reaching
consequences for the whole body mod scene – and
following two personally traumatic years of fighting
his case – renowned artist Brendan ‘Mac’
McCarthy (also known as ‘Dr Evil’) has admitted
three counts of grievous bodily harm relating to
procedures he carried out on customers at his
studio, Dr Evil’s Body Modification Emporium in
Wolverhampton. The procedures in question were
tongue splitting, ear removal and nipple removal.

Mac had argued that his customers had given their
explicit consent (and that the procedures should
therefore be regarded as lawful in order to protect
their personal autonomy) but the judge ruled that
this was not sufficient defence. Mac took his case to
the Court of Appeal, but it was rejected. On 12th
February at Wolverhampton Crown Court he
changed his pleas to guilty. He will be sentenced on
21st March.

DR EVIL - COURT VERDICT

This case has chilling implications for body mod
practitioners who have, until now, assumed that
even the more extreme procedures are lawful
provided customers give their written consent.
There is no question mark over the legality of
tattooing or piercing, but it seems the law
regards body modification to be something
altogether different. The ruling from the Court of
Appeal contains the following sentence: “There
is, to our minds, no proper analogy between
body modification – which involves the removal
of parts of the body or mutilation as seen in
tongue-splitting – and tattooing, piercing or
other body adornment.” It also states that “the
personal autonomy of his customers does not
provide the appellant with a justification for
removing body modification from the ambit of
the law of assault.”  
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WIN TICKETS TO THE BIG NORTH TATTOO SHOW!

GET PERFECT SKIN

It will soon be time for another Big North Tattoo
Show! It’s not really our style to blow our own
trumpet, but everyone’s told us it’s one of the
friendliest events on the convention circuit. And of
course we’ve got another phenomenal line-up of
artists this year, so why not come and join in the
fun? We’d love to see you there.

Get tattooed by the best, get inspired for your
next design, or simply marvel at all the tattoo
masterpieces on show. It’s a family friendly event
and kids go free. There will be a superb selection
of entertainments (including some jaw-droppingly
unique acts) plus an alternative gaming arcade,
all the refreshments you need, and a marketplace
full of goodies to buy.

The Big North Show takes place at Newcastle-
upon-Tyne’s stunning Metro Radio Arena on 27th
and 28th April.

We've got TEN TICKETS up for grabs, and
all you have to do to be in with a chance
of winning is answer the following
question:

What is the name of the river that
runs through Newcastle-upon-
Tyne? (The clue's in the name...)

1. The Ganges
2. The Tyne
3. The Rio Grande

Email your answer to
comps@totaltattoo.co.uk with the

subject line BIG NORTH, to arrive no later
than April 1st. Usual Usual T&Cs apply (see p14) 

Check out www.bignorthtattooshow.com
for full information about the show.

Tattoo horror flick ‘Perfect Skin’ is now available
to rent or buy through Amazon, iTunes, Sky Box
Office, etc, in the UK. It’s already been
screened at various events all over the world,
and will be shown in LA and Vancouver this
month. But be warned - this is a dark, dark film.
It tells the story of Katia, a young woman adrift
in London, and her relationship with Bob, an
enigmatic and mysterious tattoo artist – who
kidnaps her, intending her to be his muse (and
his canvas) for a final, lasting piece of art. It's a
chilling tale of passion, ambition and obsession.

NEWS & REVIEWS.. 
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Iran’s underground tattoo scene is to be the subject of a new book
(due out later this year) by Reza Arjmand, who currently works in
the Faculty of Social Sciences at Linnaeus University in Sweden. ‘The
Subversive Skin: Tattoo in Post-Revolutionary Iran’ is an in-depth
survey of the country’s unique tattoo subculture and the challenges
faced by both tattooists and tattoo fans in a society where the
authorities strongly disapprove of tattoos. Of course tattoos can’t be
censored in the way that other art forms can, so ink has become a
kind of hidden protest for many people, an act of resistance giving a
sense of personal empowerment. See the full fascinating article (plus
interviews and photos) here:
www.theguardian.com/cities/2019/feb/04/a-silent-act-of-
resistance-the-hidden-tattoo-studios-of-tehran

TEHRAN INK

SQUEAKY CLEAN HHHHH
Theresa Gordon-Wade’s Epona Tattoo has become
the first tattoo studio to receive a 5-star rating for
Hygiene and Safety in Newark and Sherwood
Council’s voluntary Hygiene Accreditation Scheme
(which operates in a similar way to the Food
Hygiene Rating Scheme for cafes and restaurants). 
A spokesman for the Council said they were
encouraging all tattoo and piercing businesses in the
district to sign up. Check out
www.eponatattoo.com



NEWS & REVIEWS.. 
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Here’s a clever little tattoo design that’s gone
viral. It’s a perfectly placed wineglass, designed
to emphasise and enhance a port wine stain
birthmark – and the story has received a mass-
ive positive response on social media. Sadly,
there’s no indication of the identity of the
woman herself or the tattooist. So do please let
us know if it’s you! (You can find a leaflet about
port wine stains on the British Association of
Dermatologists website at
www.bad.org.uk/shared/get-
file.ashx?id=119&itemtype=document)

BIRTHRIGHT

NOSING AROUND

We’ve heard that contemporary perfumers Frog
Skin have recently launched a limited edition scent
product that claims to reproduce the olfactory
experience of being in a tattoo studio. ‘9’ consists
of two linked fragrances in separate bottles that are
sold together (in packaging designed by Russian
tattooist Herman IX referencing the look of tattoo
supplies). The first fragrance is called ‘Transfer’ and
is intended to evoke the aromas that are in the air
when the skin is being prepped. The second, ‘Black
Ink’, is self-explanatory; apparently it even looks
like ink. Produced in a limited edition of just 30
pieces, ‘9’ is available from Moscow’s BELIEF and
Cosmotheca stores. We can’t help feeling there’s
something about this story that doesn’t quite smell
right, but we couldn’t resist sharing it with you…
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Community news website NiagaraThisWeek.com described it
beautifully: “Every lock of hair that fell to the floor and every
drop of inky blood wiped away by gloved hands was a strike
against homelessness.” The Carousel Tattoo and Barbershop
in Port Dalhousie, Ontario, Canada (located very near to
Niagara Falls) recently hosted an epic charity day in aid of
the Out of the Cold program. Out of the Cold provides hot
meals, shelter and support for those in need, and barbers
Jesse Marks and Roger Gaudeau regularly offer free haircuts
and beard trimming at their drop-in centres. Along with
tattooist Jason Campbell, they came up with the idea for the
fundraiser at Carousel, and the whole thing was an immense
success. Throughout the day, four tattooists and five barbers
tattooed and trimmed in return for a minimum $25 donation,
and in total more than $3,000 was raised. The shop was
packed and long queues formed, with everyone enjoying
coffee and beer supplied free of charge by local businesses
Balzac’s Coffee Roasters and Lock Street Brewery. 

TATTOOS & TRIMS

disclaimer
Adverts and articles appearing in Total Tattoo magazine carry
no implied recommendation from the magazine or from KMT
Publishing Ltd.  We reserve the right to refuse an
advertisement or article which we consider unsuitable.  All
details are correct at time of going to press. Whilst we make
every effort to ensure all advertisements, articles and credits
are correct,  Total Tattoo magazine and KMT Publishing Ltd
will not be held responsible for errors or omissions.

Material appearing in Total Tattoo may not be reproduced for
any purpose without the written permission of KMT
Publishing Ltd.  All letters sent to Total Tattoo magazine will be
treated as unconditionally assigned for publication and
copyright purposes and as such are subject to editing and
editorial comment.





Jess Yen is rightly described as a
Master. In a career spanning almost
three decades, he has won hundreds

of awards worldwide for his beautiful
tattooing (using both machine and tebori
techniques) and has gained enormous
respect throughout the global tattoo
community. We first interviewed Jess for
Total Tattoo Magazine in 2012, and in the
six years since then he has opened more
shops, extended his tattoo family, and
started exhibiting his paintings too.

For you, what are the most noticeable changes in
tattooing in recent years?
Nowadays, you see so many newcomers who are already
extremely good at what they're doing. Back in the day, you
had to find things out from books or from people already in
the industry – your elders. We had to learn under somebody.
I had four masters, and I also had to visit tattoo shops every
day to gain knowledge. I have a lot of respect for the elders.
Now, though, it's so incredibly easy – you go to a seminar,
you look online – and my concern is that we're in danger of
losing that discipline and respect. The internet has changed

Interview by Lizzy • Pictures courtesy of Jess Yen
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everything. People think it's OK
to jump straight in. Tattoo
supplies are so much more
readily available. And with
social media we can see
everyone's work instantly.
Everything is so much more
easily accessible now.  

Do you think the
availability of information
is a good thing?
I think it really depends on one’s
mindset. Some people don’t
want to share, because they
don’t want others to become
better than them. But I don’t
mind sharing. If people are
better than me, I don’t worry
about that. Also, I want to learn
from the people who learn from
me! It’s a good thing for
everyone to learn and grow
together, so that the industry can
grow too. I believe we need to
appreciate that fact, and share
our knowledge. It's important to
respect each other and help
each other. And if you constantly
worry about the people who are
better than you, you won’t get
better yourself.

JESSYEN
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Is that your personal
philosophy?
Yes. I push myself to get a little bit
better every day. And if I learn one
new thing every day, that's 365 new
things by the end of the year. It's the
moment-by-moment change that
matters. 

Tell us about some of your early
learning experiences.
My first master was a big inspiration. I
learned a lot – most importantly,
discipline. But I was kicked out after
just three months, because it was
discovered that I had lied. I'd said I
was eighteen because I really wanted
to tattoo and be tattooed, but I was
only sixteen and a half at the time! I’m
not proud of lying. It took me a long
time to fully admit it and be honest
about it. Another important experience
for me was when I went to the States to
study interior design. I was unable to
complete the course because of
financial hardship, and I think that
created a determination in me. It's why
I cherish what I have today.

What moments of your career
stand out for you?
My career has had important stages
rather than important moments. One of
them was coming to the States and
another was opening my first tattoo
shop; then after that, growing my own
tattoo family. Every moment is
important to me, and every year has
had its big changes. One of the biggest
was going to Japan in 2016 and being
asked to do art exhibitions with
Horiyoshi III. That sparked a change in
my whole tattoo career. Initially, I
declined his invitation because I didn't
see myself as a good enough painter. I
was used to creating designs for my
clients, rather than producing my own
art, and I didn't feel my level was there
yet. But Horiyoshi insisted, saying how
much he liked my work, and it was
hard for me to say no. The debut
exhibition in 2017 was very successful
and it was repeated last year. It
changed my approach to art.
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You have an amazing portfolio
of Japanese work, but earlier
in your career you also
produced some outstanding
realism. 
As tattooists, we’re not true artists; we
do art for business. We can’t create
exactly what we want in the way a
true artist would. If a client comes to
you and asks for a tiger on their
back, you can't do an elephant just
because that’s what you feel like
doing. The reason I began doing
realism was really for the marketing.
People like realism. You can read
realism, and you can instantly tell if
it’s good work. I wanted people to
see that I was a good artist. The
problem is, although I deeply



TATTOOIST INTERVIEW 
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appreciate and respect the skills involved, portraits and realism are
pretty much just a matter of printing out from a computer, doing a
stencil and then tattooing it. There’s not a lot of creativity in realism.
Your hands and eyes allow you to draw what you see. The heart,
however, allows you to create something from your feelings and your
imagination. I think that's where really great art comes from.

Tell us how your work has evolved over the decades.
In the 1990s I was doing traditional Asian hand-poked work. But
when I came to the States, if that's all I'd been able to do I would
have been left out in the cold. Black and grey realism was a hit at
that time, and colour realism followed soon after. I was hanging out
with the guys who helped pioneer those trends – Jack Rudy, Nikko
Hurtado, Mike deVries, Bob Tyrrell, etc – because we were all in
California and we were all working the same shows. I learnt a lot
from those guys. They were a huge inspiration. But after a few years
I began to feel that conventional portraits were a little dull for me. I
could feel the calling of my heritage. And people were asking for
more Asian-inspired works.

TATTOOIST INTERVIEW 
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It really depends on the design. People nowadays seem to want
things that are fast and convenient – even tattoos and art –
because they want to show them off as soon as possible. (And I
charge by hour, so maybe that's also why they want their tattoos
finished quickly...!) Tebori obviously takes time. It’s a slow
process and no matter how long you’ve been practising it, you
can only do so much in a given time. Some of my clients
specifically request tebori, but many don’t. Some ask for just a
small amount, just for the experience. So my choice of technique
really depends on the client, the experience they want and the
work I’m trying to create. I try to incorporate and practise tebori
whenever I can – because if you don’t do it, you lose the
technique. So in sessions I will usually ask the client if they’re
interested in me doing a little bit.

Has your own appreciation of Asian art deepened over
the years?
Yes, as I've grown older I've really begun to understand that
artists utilise the inside of their mind. I used to hate Asian painting
styles because I couldn’t understand why things were represented
in that way – how just a little bit of ink and a vast expanse of
white paper could suddenly become a landscape. It was almost
too simple to understand. But now, years later, I do understand it.
I can feel it – that moment, hundreds of years ago, when the
artist saw that view in their mind. I think this comes with age.
When you are younger you want to see everything and do
everything – you want to party – but when you get older you
start letting those things go.

Asian tattoos have both an old
school style and a new school
style. The old school style is the
classic bodysuit. It's very culturally
specific, with its own style values.
The new school style is more
illustrative, adding more textures,
shading and perspective. I started
thinking about mixing the old and
the new – incorporating the
techniques I'd learned in the
States – and I decided I would
create illustrative Asian-style
tattoos, and see how it went.

That was around 2009/2010. I
was lucky in that people noticed it
and liked it. There was a lot of
media interest, and my work
really took off. I kept winning
trophies – I think I won about 500
awards in 50 different countries –
until I decided to stop entering
competitions, which was around
2014. I'd wanted to have the
exposure, but I felt that I’d
entered enough competitions by
then! I think it's like that with any
artist’s career. You want to get to
the top of the mountain... then as
soon as you do, you want to climb
an even higher mountain... but
after a while you realise it’s all the
same, whatever the height!
There’s only so many trophies you
can have.

Do your clients give you free
rein?
Yes, I have a great clientele. I
have complete artistic freedom.
I'm lucky because people see my
name almost as a ‘brand’. When
collectors come to me they've
already done their homework and
they don't need to specify what
they want. I think all across the
tattoo scene today's clients are
more mature in that way, and it
also helps that artists 'market'
themselves so much more.

Do you have a preferred
tattooing technique?
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Your perspective changes. I guess it's like
when you're a kid you want hundreds of
friends, but as you get older it's more
important to have just a few really good
friends?
Exactly! That's a really good analogy. 

Do you find it easy being both a tattoo
artist and a businessman?
Business and art are definitely two different
things. One of my students told me years ago that
nobody can be both a good businessman and a
good artist, and I totally agree. Worrying about
the shop, the customers, the bills and the smooth
running of the whole operation takes up a lot of
time – and once you've taken care of all of that,
you don’t have much time to sit down and paint
or draw. But years ago, I found a solution! I share
the ownership of my studios with all my students.
This is a very traditional way of doing things,
running the studios as a family. All my students
are part of my family. Everybody shares the
responsibility of helping to run the business and
manage the shop, including hiring people. I have
three shops and we will shortly be opening a
fourth in the Fashion District of Los Angeles.
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What does your tattoo family
mean to you?
It goes back to my childhood. I’m
from a single parent family. My father
passed away when I was just a year
old. We had to move around a lot
and my mother went through a lot of
hardship; in fact she almost went to
jail when somebody stole her
chequebook and was committing
fraud with it. I don’t have any
brothers or sisters, and I don't have
children of my own, so that family
aspect of tattooing is very important
to me. I regard my closest friends as
brothers and sisters and I look after
them. I deeply believe that what goes
around comes around.

What are your future plans?
As well as opening the new shop in
Los Angeles and incorporating a
tattoo museum into it, I'm thinking
about opening another shop
somewhere in Asia. I have yet to
decide which country. The reason I
want to open so many shops isn't
because of money; it’s because I want
to spread my art to every corner of
the world! I also want to do an art
exhibition of my own in Los Angeles. I
really appreciated being included in
the London convention’s guitar
exhibit, and that project inspired me
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to paint on other objects too. I have
so many ideas now – like painting
Kewpie Dolls with bodysuits
perhaps... My belief is that the future
you want to create is now. All you
need to do is think about what you
are doing right now. If you start
worrying about the future or
regretting the past, you end up
feeling helpless. Focus on the present.
But having said that, it's only natural
to make plans... 

Talking of which, how long are
you booked up for?
I’m not sure anymore! The art
exhibitions present me with quite a
challenge in that respect. They slow
things down, because I have to take
time out from tattooing. I used to
work seven days a week in the studio,
but now I only work three to four
days a week in order to
accommodate painting time and it's
meant I've had to push back my
appointments. I have more than 300
people waiting for large scale
projects like sleeves or bodysuits.
These projects take, on average, ten
sessions each. So that's at least three
or four thousand appointments! And if
you divide that by the time I’m in the
studio – well, you see what I mean.
People seem happy to wait, though.
And they always seem to save the
space they've asked me to do...”

My Tattoo
1230 S. Garfield Ave. 
Alhambra 
CA 91801
USA
mytats.com
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Pictures by Peji Photographie



CONVENTION REPORT
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The fourth International Lille Tattoo
Convention took place over the weekend
of 25th, 26th and 27th January.

As a location for a tattoo convention, Lille is ideal. The city is slap bang
in the middle of the London-Paris-Brussels triangle and the venue, the
Grand Palais, is right in the city centre (and a mere ten minutes away
from public transport). It’s perfect for both locals and those coming
from other countries.
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The convention was a truly
international affair, welcoming
artists from all over the world. As
well as mainland Europe, artists
came from as far afield as Peru,
Thailand and Canada - testament
to the sterling reputation of the
show. In total, just over 350
tattooists took part (70 more than
last year). It was great to see the
UK represented so strongly by
studios such as Blind Tiger, Purple
Rose and True Tattoo. The
relationship between this
convention and the UK tattoo
community has grown stronger
year on year, and a booth at the
Leeds Tattoo Expo 2019 was
offered as a special prize to the
winner of Best of Show - Spanish
artist Viviana Calvo of Soho
Tattoo in Malaga.
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This year, a BMX contest and
graffiti demonstrations were
introduced to the programme,
reflecting the rich relationship
between tattooing and urban
subcultures in Europe. Art was
also honoured with an exceptional
exhibition by  Spanish illustrator
Ramon Maiden that was much
appreciated by the public. In
terms of entertainment, it was
great to see a range of blues and
rockabilly bands - which really got
the crowds going!

The success of this event is
growing steadily and this year it
even exceeded the hopes and
expectations of the organisers.
During the weekend, some 19,000
people visited the convention,
which places it in second position
in France in terms of attendance
behind the legendary Mondial du

CONVENTION REPORT
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Tatouage in Paris! The other notable aspect of Lille’s attendance
was that the public were actively coming to get tattooed, instead
of simply browsing. It seems that here, customers are happy to
part with their Euros for amazing art, instead of simply window
shopping.

The organisation of the International Lille Tattoo Convention was
superb, resulting in a show that was a pleasure to both work at
and attend. It was an immense success all round. However, the
organisers aren’t resting on their laurels; their goal is to grow and
expand even further in years to come and establish a reputation
as one of Europe’s top tattoo shows - making the fifth edition in
2020 a must-see!  

CONVENTION REPORT
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BEN
VERVOTTE
T

attooist and skateboarder
Ben Vervotte works at Clan
of Tusk in Brugge, Belgium.
We interviewed him in last

month's Total Tattoo Magazine,
and during that conversation he
happened to mention the
custom-designed decks that he
had produced… Naturally we
wanted to know more!

Where did your in skateboards comes
from?
I was an an 80s kid, so skateboarding was – and
still is – life!

What does skating mean to you, and do
you still do it?
It’s the one thing I’ve always been able to fall back
on to get away from whatever life throws at me. It’s
about having a good time. Anytime, anywhere, no
structure. But tattooing absorbs every minute of the
day. I still try to go out and skate, but I hardly get
to do it now. Last time I went, I remixed my
collarbone. Not a good look for a professional
tattooer. I guess I was tougher when I was young.
I'm not giving in tho’!



ARTIST FEATURE
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Are there similarities between designing
a tattoo and designing a deck?
With the skateboards, I let the shape dictate the
design. I’ll cut a shape that I think is exciting and
then see what comes to mind. For tattoos I do the
same, except you get input from the customer
too. So maybe there's a bit less freedom there –
and more looking for solutions. They're both very
similar in the actual process of getting a sketch,
transferring it, and then figuring out the
background on the spot.
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What makes skateboard decks so
collectable?
I guess they’re like a time machine. When you
hold something in your hands that you
remember so vividly from when you were a kid,
you can relive those moments. I'm not about
value or rarity, so I guess I'm not a real collector
in that sense. For me, the skateboard just has to
have some connection – maybe a memory, or
an awesome graphic, shape or colourway, 
new or old... Just something like that.

For you, what is the connection
between skateboarding and
tattooing?
I see a lot of parallels. Both skateboarding
and tattooing have different styles that cater
to different people, and each style has its
very own graphical language. Yet you’re all
part of this bigger thing that’s more
important than the individual. There’s that
global connection too. Wherever you go, if
you’re heavily tattooed or ride a skateboard
you will find your peers. You have the marks
so you don’t need the language. It’s not who
you are or what you are, but what you’re
doing that will get you where you need to
be. If you’re genuine about it, everything
works out in the end.With both
skateboarding and tattooing you’re trying to
push yourself, knowing it will probably not
come easy and you might get hurt in the
process. And of course tattooing has always
been a part of skateboard culture – not least
because it's one of the ways to piss off
you’re parents! My earliest memories of
seeing tattoos was on 80s punk rockers,
when my sister used to take me to the big
city of Cologne. I must have been just six or
seven years old at the time. Later, when I
saw people like Jason Jessee, Bill Danforth,
Duane Peters and Henry Rollins – to name
just a few – I realised I needed this in my
life. Incidentally, 'Skinned Alive' [by Bart
Saric] is a cool movie on tattooed skaters
and skating tattooers if you’re into both.

ARTIST FEATURE
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Do your skateboard art and tattoo art
influence each other?
Everything I paint on the boards comes from (or
could be) tattoos. The imagery is all very much
the same, as are the themes and aesthetics. Some
stuff is just more suitable for either decks or
tattoos. I like to put borders on some boards that
follow or accentuate the shape; that probably
wouldn’t work on a body part.

Who are your favourite deck designers?
Do you have a favourite design?
Def. Vernon Courtland Johnson. And Pushead,
Jim Phillips, those guys. I love the Nordic Skull
graphic VCJ did for Per Welinder, but that’s

purely emotional from my own past. There are so
many incredible and iconic designs from every
era in skateboarding that it’s really hard to pick
just one. I love all the mid 80s power stuff – the
ones you couldn’t ignore on the skateshop wall.
There’d always be a few of those screaming at
you!

Have you ever worked for any of the
major manufacturers? 
No. I’ve done some stuff for local brands. So
Powell-Peralta, hit me up!

ARTIST FEATURE
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For the decks you make yourself, do you
need any specialist equipment?
Right now, I just cut and shape the boards. But
we’re looking into pressing them from scratch, so
that I won’t be limited to pre-cut measurements. But
yeah, you’d need a few non-household items for
that – mainly a rigged car-shop press and a mould
of some sort. You can easily find all that info online
now.

You recently had an exhibition of your
deck designs. How did this come about?
Yeah that was crazy! I was talking to Fabrice, the
owner of the 1900 Gallery in Dusseldorf, and he
asked me if I'd like to do a show there. I kept
putting it off because I wasn't sure I could do
something interesting enough for a solo exhibition.
But finally I agreed. Then I suddenly realised I'd
only done three boards and I needed around
twenty for the exhibition! Committing to the show
and the gallery really made it happen. Now there
was a deadline, and it’s your name up there
amongst all these insane artists, past and future...
Obviously you don’t want to let the gallery or
yourself down, so it better be good!

What was the most difficult aspect of
preparing for the exhibition?
Finding the time to get the boards done on top of
tattooing. At first I wondered if I needed a theme,
but then I realised skateboarding and tattooing was
already the theme right from the start. Fortunately I
didn’t have to worry about the practical side thanks
to the 1900 crew. I’m forever grateful to Fabrice,
Marnie and Arno who made it a very enjoyable
ride.
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Tell us about the materials you use for
applying the designs to the decks.
It's the usual stuff: Indian ink, liquid acrylics, paint
markers and sometimes some spraycans.

Talk us through the process of producing a
finished deck.
I start by shaping and sanding down the board, then
figure out a design. I’ll go a bit digital there, and draw
on a photo of the board, print/scale that to size and
then transfer it on. Then I make adjustments and maybe
create a background. Then it’s lines, black and colour.
Then probably lines again. If there’s spraycans
involved I’ll have to mask some stuff off, which takes
forever. In the end I’ll coat/seal everything with
varnish. It's pretty straight forward. Except maybe I’ll
sand everything back down a million times because
something bothers me.

Do you take commissions? How would
someone get hold of one of your decks? 
Yes, I do take commissions. Best bet is to check my
Instagram to see what I’m up to at the moment. Every
so often I’ll throw something on there. Or straight up
email me!

What’s your favourite skateboard trick and
what’s the one that you’ve never managed to
master?
My favourite trick is probably rolling away from
something undamaged. I never got into doing a simple
clean kickflip. I have a few standard tricks that’ll carry
me through a skatepark, but the spur of the moment
things on new found spots are the best.

Have you ever collaborated with anyone? 
Not yet. And I've never really considered it either. I’d
just stress out over messing up someone else's good
effort. But it might be interesting to do. Maybe it’s a
thing for the future.

What's most important to you – decks or
tattoos?
I’d say both. Tattooing definitely took over, but without
skateboarding I would never have been as exposed to
tattooing in the first place. I met Len [Len Leye, Ben's
friend and business partner at Clan of Tusk] through
skateboarding – more than twenty years ago, starting
college in a city where I knew nobody – and, despite
our very different personalities and paths, our shared
love for tattooing is what got us here today. So yeah, I
don’t think I can do without either one. 

ben.cot@icloud.com
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MICHAEL
CLOUTIER
W

e leapt at the chance to interview
Michael Cloutier. He's one of those
artists whose cutting-edge
creativity is pushing the whole of

contemporary tattooing to exciting new
levels – and whose own work is evolving
at an extraordinary pace too.
Tell us a little about
yourself...
I'm 30 years old and I've been
tattooing for six years. I'm
French Canadian, born and
raised in Montréal. Before I
became a tattoo artist, I
studied graphic design (I have
a master's degree) and I've
also been a photographer and
an art director too – all of
which has given me a lot of
useful knowledge and
experience as well as
providing the inspiration for
my early graphic style. And I
love cats. The fluffier the
better.

How would you describe
your tattoo style?
I don’t really know how I'd
describe it myself, but some
people in the past have called
it Trash Polka. The Buena Vista
Tattoo Club and their Trash
Polka style certainly had an
influence on me, but I've been
influenced by a lot of other
artists and styles too. I guess if
I had to put it into words, I'd
maybe say it was simplified
realism with a graphic touch,
using colours in a non-realistic
way... but really I'm just trying
to be myself!

Interview by Lizzy • Pictures courtesy of Michael Cloutier
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Do you think it's important to be
known for a particular style?
With my tattoos, I’m trying to create
something totally different – something
that people can only relate to me. So
yes, being respected and known for what
I do, and how I approach it, is pretty
important to me. At the end of the day, I
want people to be able to look at a piece
that I've done and not be in any doubt
that it's mine. 

How has your style evolved? Who
has influenced you the most?
When I first started tattooing, I was
doing way more graphic tattoos and less
realism. I also did a few dotwork
portraits. (I still do them now and again.
Dotwork is a kind of therapy for me!) In
those early days, I was influenced by the
graphic/illustrative wave that was
sweeping across Europe. Artists such as

AD Pancho, Timur Lysenko, Yann Black
and many others were producing stuff
that was completely unlike anything I was
used to seeing. It continues to amaze me,
the way they created their own unique,
totally recognisable, signature style. And
they helped me realise that I needed to
follow my own path and bring my own
personal vibe to my work. But I think the
answer to your question is that I get
influenced by everybody I meet in one
way or another!

When and why did you begin to
strip back the colour in your
tattoos?
It wasn't a conscious thing, and I
certainly don't ever intend to strip all the
colour out. I just changed my approach a
little – which, for me, is something that
happens quite often, like about every
three months! I really couldn’t tell you
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when I started putting in less colour. I'm
just constantly learning and trying stuff.
Right now, everything that I do is pretty
much in greyscale and in my vibe of red
with a little orange touch. But I've
recently started feeling that I'm wanting
to go back into more colours. Let's just
wait and see what happens!

Does the red in your work have
any particular significance?
No, there's no significance. Sometimes I
use particular colours because the client
has a preference, sometimes it's just
because of the mood of the project. I
suppose I’ve used that red as my primary
colour because I like the vibe that it
creates, and also because it's a way for
me to unite all of my work and make it
recognisable. 

Do you decide in advance where
the colour will go? Is it something
you plan out beforehand?
Sometimes yes, sometimes no. It really
depends on the project – its scale, its
placement, and the flow of it on the
body. Sometimes I do a whole montage
on the computer, directly on to a picture
of the client's skin. And sometimes I just
print the realism part and sketch the
graphic parts directly on to the client,
marking out the colour as I go. I just go
with my feelings. 

With my tattoos, I’m trying
to create something
totally different –
something that people can
only relate to me
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What has been your most challenging piece to tattoo and
why?
Hmmm... Different pieces present different challenges. And I can't
honestly remember which has been the most challenging. Off the top
of my head, if I had to choose, I would probably say it was my
recent Venom piece. Only because I generally simplify everything I
do, even it's realistic, and this piece was just... well, so full of textures
and details. I really had to stay focused with that one. 

If a client asked you to tattoo them with your ideal
design, what would it be?
That's a very hard question to answer. I love so many things –
astronauts, birds, things related to horror movies, things that are out
of the ordinary – that I would have to at least ask the client for a
theme or a direction, otherwise I wouldn't know what to choose. And
I would want to create a design that meant something to them. But I
would definitely do a whole side of a leg, or a chest piece. I love
those particular placements and the way they allow you to play with
the design and the flow on the body. 
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How do you think your
work will evolve from
here?
I want to improve my
knowledge of colours and I
want to use way more of them!
I want to try different styles
too. I recently posted some
tattoos with a very different
vibe – in fact I always want to
be moving on from whatever
I'm currently doing. I want my
work to be constantly
changing and improving as I
try to push it to the next level. 

If you could go back in time
to when you started
tattooing, what advice
would you give yourself?
I don’t know if I would want to
give myself any advice... I’ve
been pretty lucky with all my
learning and the way that I've
progressed. But if I had to, I guess
I would say all the same things
that I would say to anyone
starting out in tattooing. Just
dedicate yourself to it! Every facet
of your work is important. If you
want to progress, don't neglect
anything. Draw more each day
than you drew the day before.
Don’t be scared to try new stuff.
Follow your own path. Be open to
inspiration. Learn everything you
can, and don’t try to skip any
steps because each step is
important. And NEVER STOP
LOVING CATS. Did I mention that
I like cats?

instagram.com/cloutiermichael
theartscorporation.net
facebook.com/MichaelTattooArt
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GALLERY
Please send gallery
submissions to: 
111 Furze Road, Norwich,
Norfolk, NR7 0AU
Email pictures to:
gallery@totaltattoo.co.uk
Images need to be 
300 resolution

KAROL, INKDEPENDENT TATTOO HOLLYWOOD, SKINTRICATE TATTOO COMPANY (CANADA)

DANIELLE JOSOLYNE
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FABRICE KOCH, FABINKOGNITO (GERMANY)

DARYL WATSON, PAINTED LADY TATTOO PARLOUR PAUL ROGERS, ELECTRIC ARTZ TATTOO
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INK LOUNGE

SAMMIE JONES
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LAINEY BEE, FLOWINK STUDIO (NETHERLAND) SARAH MOORE, VINTAGE INX

SELINA, TATTOO 1825 (NETHERLANDS) SMALLS, TRUE LOVE TATTOO
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PETE VAUGHN

KULDONI MELOK TANYA BUXTON
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LEE SMITH, THE TATTOO ROOMS TOM PETUCCO
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RONNIE CYNDI

.

.

.
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JAMES BRENNAN JAKE CORDWELL, BLACK KRAKEN

STEVEN JAMES, GREY HARBOUR TATTOO (CANADA)
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LUKE OAKMAN, THE INTERBELLUM TATTOO LOUNGE LAWRENCE CANHAM

MARIE, FOLKLORE TATTOOS SCOTT DON, PETAL FACED GYPSY
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JIM GRAY, FMT TATTOO SEAN SCOULAR, BOLD AND GOLD ART

BEN ROBERTS, LUCK AND LOVE TATTOO



68 TOTAL TATTOO MAGAZINE

FRENO PERSIACALLI AND BUE 2530
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JOE FARRELL, KILBURN ORIGINAL OLLIE TYE, COSMIC MONSTERS INC

THEOPHILE BOURGEOIS, OAK STREET TATTOO (USA) MIRCO CAMPIONI, SUNDANCE
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TOM STROM, SEMPER TATTOO BEN ROBERTS, LOVE AND LUCK TATTOO

JIM GRAY, FMT TATTOO

LOZ PHILLIPS, CIRCLE OF SWORDS
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CHRIS SUTTON, FLAMING ART GAVIN DUNBAR

KARA CHAMBERS, NORTHSIDE TATTOOZ ARTURAS DIRMA
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RORY DICKIE, TERRYS TATTOOS OSCAR HOVE, ONDO TATTOO (SPAIN)

KIER, EMBER GALLERY LAURA LENIHAN, KILBURN ORIGINAL
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Willem is 33. He began tattooing in 2010 in
Venlo, in the Netherlands. “I've dedicated my
life to tattooing,” he begins. “I don’t really see
my friends anymore, and when I'm not
tattooing I'm constantly drawing.  Every day is
an amazing day! I always knew I'd be a
tattooer. I never had any intention of doing any
other job. I've worked in other fields, but it
always felt temporary. As a tattoo apprentice I
was always cleaning, but I never minded. It
never felt like working. It just felt natural.”

“I kind of started drawing for tattoos in 2007,”
Willem continues. “I had a deviant art website
and I got a lot of commissions through that.
Even today I still see people using my designs
from back then, although of course they've
been copied so many times they hardly look
like my pieces anymore. So I had a lot of
drawings even before I started tattooing. I still
lived with my parents at that point; I didn’t
have any financial commitments, so becoming
a tattooist was not much of a risk.”

“My brother Jeroen started to tattoo as well,
and he joined me, along with a friend. With
only three tattoo shops in the town, and a
population of about a hundred thousand, we all
had a lot of work. I was happy to do
anything!” Willem admits that his brother was
a better tattooist at that time. “He practiced a
lot more, and when I saw his work I used to
think, 'Fuck, I've got to get better.' That’s why
I've always loved doing guest spots and
conventions so much. You see different shit,
and it pushes you forward. I know I can be so
much better than I am now. Me, my brother
and our friend, we all pushed each other really
hard. And we were making our own machines
from the start; my brother bought all the stuff.
We’re not old enough to be part of the old
generation but we’re not the new generation
either. Those were really exciting times.”

WILLEM
JANSSEN

W
e’d been wanting to interview Willem Janssen for a long time, but
despite our paths crossing on several occasions it just never seemed to
happen. Finally the stars aligned though, and we managed to sit down

for a chat. Unfortunately it was in a loud convention hall and Willem was
nursing the results of the previous night's festivities. The first thing he said
was, “I'm sorry, I'm so unprepared for this interview...” but as soon as he
started talking about his life in tattooing that didn't seem to matter at all.

Interview by Perry • Pictures courtesy of Willem
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“old school tattooists say ‘ if you
can’t make your own needles you're
not a proper tattooist’. Does that
mean that a chef who doesn't make
his own knives isn't a good cook?”
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Willem told us he still uses coils for lines, but
prefers cartridge rotaries for colour. We talk
about the general shift towards rotary
machines, and the fact that today's artists no
longer need to know about such things as
machine tuning. Willem sees this evolution as
logical and inevitable. “I still hear old school
tattooists saying that if you can’t make your
own needles you're not a proper tattooist. Does
that mean that a chef who doesn't make his
own knives and pans isn't a good cook? If any
of those old school tattooists started now, I'm
sure they wouldn't make their own needles;
you only made them because you HAD to, not
because you wanted to! Technology moves
forward. The only choice is to move with it or
get left behind. We're now seeing a whole new
generation of tattooists who rely heavily on
technology. I call them the iPad generation.
Their work is amazing, and it's moving so
fast.”
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I ask Willem how important he feels it is to
look back and respect the history of tattooing.
“It's definitely good to have respect and know
a bit about where tattooing has come from.
Without those guys we wouldn’t have all this,
and I'm very grateful to them for that. But if
you spend too much time looking backwards,
you can get too influenced. I'm trying to do my
own thing. And I want to keep pushing
forward. I'm doing more Japanese style work
now, and I'm trying to be respectful and
incorporate the correct elements into each
tattoo, but I'm not Japanese – so it will always
be our European version of Japanese, and I
have to accept that.”

And how about the development of Willem's
own work? There's an obvious progression,
particularly with colour choice and saturation,
but is he making any conscious directional
changes? “Every day is different and so is
every tattoo. I’ve learnt to trust my feelings
when it comes to colour and style, and I
always go with how I feel. But I have a
tendency to over-think my tattoos. There needs
to be an element of fluidity when you are
tattooing. That's the extra factor that brings an
image to life. For the same reason, I always
print my drawings out and finish them by hand
– even though I sketch them on my iPad –
because otherwise the technology kind of takes
the life away from the design. My current goal
is to do more detailed drawings,” Willem tells
me. “I feel as though I'm just starting; I'm
nowhere near where I want to be. I have so
many plans for things I want to do and so
much still to learn.”
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I wondered if Willem had any personal design
rules for his neo-trad work. “I don't limit
myself by applying rules to my own creative
work. I allow different influences to flow
through the designs. I'm lucky because I have
a number of clients who let me do whatever I
like, but sometimes too much freedom can be
really difficult. Usually the customer will give
me an initial idea, and that idea will start a
chain reaction in my head that results in an
explosion of images. However, I once had a
customer who said, 'Do what you like', but
when I drew up a backpiece in my typical
colours she said she hated yellows, browns and
autumn colours and wanted purples and
greens! So why come to me? Look at what I
do; I NEVER use those colours! But I changed
my palette completely for her tattoo, because I
didn't want to be a douchebag tattooist who
only does his own thing.”

Recently, Willem did a Johnny Cash portrait.
Uniquely stylised, it nevertheless captured his
likeness and personality perfectly. “I loved
doing that tattoo,” Willem tells me, “and I
would love to do more of that kind of thing. In
fact I already have an Elvis portrait booked in.
Although I'm impressed by realism tattoos, I'm
not a big fan of the genre myself. For me, a
tattoo needs solid outlines. Neo-traditional
incorporates so many styles – old and new –
and blends them with traditional values.
Realistic tattoos are always popular, and I have
done a number of them, but they don't excite
me as much as a great imaginative designs.
But everyone has different tastes, and there are
thousands of tattooists out there catering to
those tastes. Ultimately it is all cool!”

“I want to step outside of my
comfort zone, but still make my
tattoos beautifuL”



ARTIST INTERVIEW.    

TOTAL TATTOO MAGAZINE 79

“I really want to experiment with different colour combinations,”
Willem continues, “to make my tattoos more funky. But it depends on
the tattoo. Sometimes I want to make it really sober and straight, and
other times I want to do something crazy like a wolf with four eyes
and pins in his head. I want to step outside of my comfort zone, but
still make my tattoos beautiful.”  I ask Willem his opinion of the
contemporary naïve styles that are very much evident within Europe.
“If people want to get them, it's fine,” he replies, “but for me a tattoo
should be thing of beauty. I always think small badly done tattoos –
even if they are deliberately 'badly done' – are potentially blocking a
space for a great tattoo. But that's only my personal opinion.
Ultimately it’s not my choice.”
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Willem is based at Vault 13 in Venlo. The
studio is two years old. Although Willem is not
one of the owners, he has the freedom to use it
as a secure work base from which to travel to
conventions and guest spots. “I think getting
out there is really good for improving your
work and opening your eyes to what's going
on. I want to keep experimenting, but the
moment you post a picture of a tattoo that
you've done suddenly everyone wants you to
do the same again! So you end up repeating
yourself despite trying to develop. That’s why
I sometimes post drawings of backpieces that
I'd LIKE to do – to give people an idea of
what’s possible. Especially on your iPad you
can draw things really quickly and upload
them super fast and suddenly you find yourself
going in a new direction. I think the pressure
of competing in a crowded marketplace is a
good thing. It makes you want to keep
pushing. And that’s where your own designs
become really important – to make you stand
out.”

As with many of the tattooists we speak to in
continental Europe, Willem is booked up for at
least a year. “It’s crazy to think my diary is
fixed so far in advance! But I know some
amazing artists in England who are only
booked up for a few weeks. That may be their
choice of course, but it's worrying because the
UK always seems to be ahead of the rest of the
world when it comes to trends in the tattoo
industry. Things happen in the UK before they
happen elsewhere. So it may be a sign of
things to come. There are so many shops now,
and the competition will certainly get tougher.
That's why it's important to post on social
media all the time and promote yourself at
every opportunity. It’s not like how it used to
be. You can't always rely on your customers
coming back to you when they have so many
other artists to choose from. The modern
tattooist has to be constantly working at
promoting themselves.”
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And what about the dreaded mental block? I
ask Willem how he deals with that. “I used to
get really depressed about it. Now I either put
that particular design away and come back to it
later, or I move on to another design entirely.
Occasionally I just push through, because
sometimes you have to fight it. But it's just
part of the process. If it was easy, everyone
would do it. In fact I think it's important NOT
to find it easy. Obviously lots of people would
be happy if I just kept reproducing versions of
my previous pieces, but eventually I'd run out
of work. Times change, styles change. It's
important to keep reinventing yourself.”   
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With our glasses empty and the bar calling, I
round off our interview by asking Willem what
tattooing means to him. “For me, there was
never any other choice. I was drawing all the
time and I knew I didn’t want a regular day
job. I did various work placements while I was
at school but I fucking hated them. I knew that
tattooing would give me the freedom to live
the life that I wanted. I can’t understand people
doing a job they hate for fifty years just to
make some money. Yes, it can be frustrating
when you put a lot of effort into a tattoo design
and the customer wants to change it, or if they
don't look after their tattoo and it looks shit
two months after you've finished it because
they went on holiday and baked it... but having
said that, it's still a great job and I am
privileged to do it, so I won’t bitch about it! In
the Netherlands tattooing is an old and
respected profession – like prostitution – and I
can see myself doing it until I die!”

Willem Janssen
Vault 13
Spoorstraat 38
Venlo 5911 KJ
Netherlands
Tel +31 77 303 0455
www.vault13.ink
instagram @willemxsm
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PORTFOLIO-ANTHONY lENNOX
PARADISE TATTOO
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PORTFOLIO-KAROLINA SYLWIA
TERRY’S TATTOO STUDIO
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PORTFOLIO-Alban Isaak
ON THE ROAD
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PORTFOLIO-SANTA PERPETUA
PRIVATE STUDIO
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Interview by Perry • Pictures courtesy of Aaron Clapham

AARON CLAPHAM
A

aron Clapham has been putting out consistently
solid, clean, top notch tattoos for nearly a decade
now. He has based himself mainly around Bury St

Edmunds in Suffolk, where he recently opened his first
studio with tattoo partner Amy Savage. Cathedral Tattoo
is in a beautifully renovated Tudor building with heavy
timber beams and crisp white walls adorned with
artworks the pair have collected over the years. 

Trends in tattooing come and go,
but Aaron Clapham's work has a
timeless style that defies the
vagaries of fashion. He has built
his reputation on bold traditional
tattooing and his deep
understanding of tattoo history has
given him a wise perspective.
“Most of the stuff that I do, I
reference back to 1800s and early
1900s tattoos – Bert Grimm, Cap
Coleman and George Burchett. I
love the simplicity of their
compositions. Obviously I always
change things up a little, but the
style is timeless because it has
such strong roots in the past. The
longer I’ve been tattooing the more
I’ve realised that real traditional is
a combination of the image itself
and the way it's tattooed. That's
what makes a piece that will stand
the test of time both artistically and
technically.”

“Remember when everyone was
doing swallows with spiral eyes?
Or a castle tower with spaghetti
coming out of it with eyes on the
end? You can't classify a tattoo as
traditional just because it has bold
lines and bit of whip shading! But
it took me a long while to learn
that,” Aaron confesses. “For ages I
was doing tattoos that were bold
lines and flat colour, thinking that's
what traditional was.”

“With tattoo fashions changing
faster and faster each year,” Aaron
continues, “I can really see the
importance of traditions in tattoo
design. That’s what I love about
the purity of Japanese. The rules
can be bent to suit our Western
culture of course, but it's those
rules that make Japanese a timeless
style.” Aaron then makes an
interesting observation. “A lot of
artists who were known for doing
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traditional a few years ago (when it
was so massively popular) have now
migrated to Japanese. Both genres
employ many of the same principles,
like bold lines and solid colour, with
maybe just a little less black in the
Japanese. So it's an easy transition.”

So what makes a great traditional
tattoo? I ask Aaron what he strives for.
“One of the most important elements
of a traditional tattoo, for me, is the
technique. It's all about how well the
tattoo has been applied. I see great
designs, nicely placed, but if the
application looks a little fucked... well,
if I was judging a competition, that’s
the thing that I would look at above
everything else.” 

As a genre, traditional is perhaps
somewhat out of favour at the moment,

but Aaron's tattoos are still very much
in demand. “I think I've stayed busy
because I'm known for just this one
style and customers come to me for
that. Also, having been in this town for
seven years, I’ve done a lot of work on
many of the BMX riders and
skateboarders around here. That keeps
me busy. It's a really strong scene.” 

Aaron, like many tattooists, has a
passion for skateboarding. “When I
was younger I was a sponsored
skater,” he tells me, “but then I
snapped a ligament in my knee. It was
skateboarding that led me into
tattooing though. I'd always wanted
loads of tattoos because every
skateboarder that I looked up to was
covered in ink. They were cool bad
boys, recovering drug addicts or
alcoholics, and I wanted to be like
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them. My first ever tattoo was exactly the same New York Dolls logo that
skateboarder Jim Greco has on his inner forearm, but I got mine on my inner
bicep.” Aaron laughs as he tells me about it. “I got it done at Cult Classic in
Romford on my 18th birthday. My mum took me down there!”

Originally from the Essex seaside town of Clacton, Aaron moved inland to
Romford when he was ten years old, honing his skateboarding skills at the Rom
Skatepark. “Both me and my brother were proper little shits. We used to terrorise
our mum. She would make us sit and draw, just to calm us down. I hated pretty
much everything at school, but I always enjoyed art. When I finished school, I
worked at B&Q and spent all my wages on tattoos at Cult Classic. Nick Horn was
the first person to push me in the right direction, and he gave me lots of good
advice. Before that I never realised that tattooing was a proper job and that you
could earn a living from it. I just thought it must be a kind of hobby thing. But as
soon as I realised this was a way to make money from art, I knew I wanted to be a
tattooist.”
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Aaron just needed to find someone to give him
a way in. “I knew I couldn't get in at Cult
Classic. They were really busy and all the
spaces were full. I spent years looking for an
apprenticeship. A lot of the other shops would
tell you to fuck off the moment they saw you
coming in with your portfolio, before you'd
even opened your mouth. But my dad used to
drive past George Langley's Lucky 7 shop on
his way to work, and he told me to pop in
there. So I went down in my old MG Midget
one day and as soon as I pulled up, George
came out to see the car. We got chatting about
motors and stuff, then I told him why I was
there. He took a look at my work, said it was
OK, and asked me to come back on Thursday
for a trial shift. I did that, and then it became a
trial week, then a trial month, and it just grew.
George would warn me that if I ever let him
down he would sack me, so I learnt to be super
professional.” Aaron then laughs and adds,
“But I've forgotten most of that now...” 

Aaron's apprenticeship with George Langley
was proper old school – a rare thing nowadays
– and it involved a fair amount of 'character
building'. He was required to wash the shop
windows in a nappy made from kitchen roll,
eat a squirrel, chomp through a heap of jelly
babies smothered in hot sauce... “But I was
young and still into partying madly and I really
appreciate the way George taught me,” Aaron
tells me. “He kind of kicked a lot of the shit
out of me without me really knowing.” And
there was another important aspect to Aaron's
apprenticeship. George himself was taught to
tattoo by Essex tattoo legend Cockney Paul,
and it was George's stories about the old guard
that first sparked Aaron's interest in tattoo
history. 

Aaron's tattooing then progressed rapidly
when he went to work at Tattoo Art in Bury St
Edmunds. “You had to be good at everything,
whatever came through the door. If your name
was next on the list, you would be the one
doing that tattoo. Will Creswell does the
cleanest most solid tattoos ever. I really
stepped up my game working with him.”

This street shop experience means that Aaron
is perfectly adept at executing everything from
fine line script to large-scale Japanese. His
abilities go far beyond the traditional tattoos
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and Jenko. I love what Jenko is doing
and how he has a very specific colour
palette that he always sticks to. I find
myself doing that too. I keep coming
back to the same five colours, even
though I try every now and then to
make small changes here and there.
Yesterday, for example, I used a
different blue – which was definitely
the right thing to do, as the guy already
had several pieces with the same
colour in them, so as a set they looked
really cool – but it wasn't my normal
palette and I found it difficult! But
sometimes you need to do things to
suit the whole body rather than just as
an individual tattoo.”

We move on to talking about tattoo
machines. “I’ve been tattooed by really
good tattooers with machines so badly
set up they were sparking at the
contacts,” Aaron tells me, “but even
with machines running like shit those
guys still managed to do a quality
tattoo. I struggled with my first
machines though, and it was only
when I found the equipment that suited
me that I got the results I wanted. I use
Scott Sylvia for shaders and I use Karl
Hedgepath for liners. I’ve used loads
of different set-ups over the years but I
always come back to the ones that I
like and that do the job properly.”

he is so well known for. But why
doesn't he promote these other genres
in his portfolio? “You really can’t post
everything that you do,” he tells me,
“because people then get confused
about what type of tattooist you are.
They need to identify you with a single
style. That's why an insanely good
tattooist like Olly Furze in Devon is
kind of unnoticed – because he's good
at everything.”

I ask Aaron to name check some of the
artists he looks up to. “Chris Garver
and Tim Hendricks. Both those guys
are amazing. Everything they do is
perfect and true to the traditions of the
style in which they're working – which
demonstrates a lot of respect and
understanding. That's what I always
aim for in everything I do. Then in the
UK there are people like Rich Hardy
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I ask Aaron if endorsements and sponsorship ever influenced his purchasing
decisions. “No, I never take any notice of sponsorships because I know a lot
of sponsored artists never actually use that equipment! The machines that I
use are hand-made by custom machine builders who actually tattoo.
Sponsorship is a bit showboaty. I guess people who are new to tattooing might
think they will get the same results if they use the same equipment as the big
name tattooists, but we all know that’s rubbish. And maybe it applies a little
more to the rotary guys, where the set-ups are less individual? Rotaries are
insanely priced. If you want a really good machine, spend £350 on something
hand-made by a tattooist who really knows what he’s doing – not a
prefabricated rotary. Although, if you don't know how to use coils, rotaries do
make it easier to get smooth saturated blends and whip shaded areas without
so much trauma to the skin. They definitely have a place in a tattooist's tool
kit.”

With iPads and Photoshop now so ubiquitous in the tattoo world, I ask Aaron
if he feels drawing skills are still indispensable. “I've worked with many good
tattooists who can't draw,” he tells me. “In fact they've often asked me to do
their drawing for them. In the past, of course, tattooing was the craft of
applying the ink into the skin and all you needed to do was trace a piece of
flash from the wall. There was no real need for drawing skills. But now,
everyone wants a custom piece. With the help of Photoshop and the internet,
though, you can grab some images and put them together, trace them off... and
once again you don’t need to know how to draw. I do have an iPad Pro and it
has definitely made my life easier, but I still draw from scratch. There's a
certain kind of understanding that comes from visualising the tattoo and
creating an image in that way.”
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Now that everything seems to happen
under the public scrutiny of Instagram,
there are massive pressures on
tattooists to become PR experts. “I'm
not really that good at social media,”
admits Aaron. “I see tattooists posting
self-portraits and things about their
lifestyles, so that people buy into them
as a person and the work becomes
almost secondary. I get that, but I don’t
do it myself. I might put up a picture if
I go to the skate park, but that's about
it. Some people seem to spend their
whole lives looking at other people
living theirs! I think it's really easy to
get lost in trying to impress on
Instagram. With tattoos, it often seems
that as long as it looks good for the
photo, it doesn’t seem to matter that it
will fall out and not last, or that the
lines will all merge and lose
definition.”

TATTOOIST INTERVIEW 
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At last year's Total Tattoo Big
North Tattoo Show Aaron walked
away with the award for Best
Traditional / Neo-Traditional
Tattoo. Traditional tattoos are often
very poorly represented in tattoo
competitions nowadays, but at the
Big North it was a huge category. 
I asked what this award meant to
him. “Usually not many people
enter the traditional category and
to be honest I normally wouldn't
bother. But I was finishing a
massive piece that I'd been
working on for a while, and my
customer had travelled a long way
to be there. It was really his idea. 
I was very pleased with the tattoo,
but when we were queuing, and 
I could see all the other pieces (and
the other artists!) we were going
up against, I was convinced we

didn’t have a chance. So I was
super stoked when we won. And
Sam, my customer, was so pleased.
The Big North is one of the most
fun shows, with a great line-up of
artists who all go to the after-show
parties. Everyone is sociable and
you get to connect with people.
Nobody's too cool to enjoy
themselves! Leeds is similar.
That's another show with a really
great atmosphere.”

Knowing that Aaron is so into
tattoo history, I ask him – for a bit
of fun – what he would change if
he could go back in time. “Miami
Ink! Don’t do it!” is his immediate
reply. He then elaborates.
“Obviously we all benefited from
tattooing becoming so huge and
mainstream, but suddenly
everyone was wanting to be a
tattooist, loads of people were
tattooing from home, and every
tattoo had to have a meaning...”

And what of the future? What are
Aaron's plans for Cathedral
Tattoo? “We're keeping it just me
and Amy,” he tells me. “It’s a
private studio and it’s really calm
and mellow. But we do have room
for another workstation for guests
and friends to come and work here
from time to time.”

Cathedral Tattoo
@aaronclapham
@amyvsavage
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Interview by Lizzy • Pictures courtesy of Deerjerk

DEERjERK
B

ryn Perrot, also known as Deerjerk, is the
maker of quirky woodblocks inspired by
tattoo themes and folk art. And these

woodblocks aren't just used for printmaking; they
have a life of their own as unique stand-alone
pieces of art. Bryn herself has an awesome
collection of tattoos, as well as cats and a cool
fashion sense. We’ve been following her on
social media and lusting after her art for a while
now (as have thousands of others!) so we
grabbed the opportunity to interview her.

Tell us about the name
Deerjerk.
I’ve been using it for about eight
years now. It's a name I picked
for Instagram with no intention
of using it for anything related to
art. But I think it was easier for
people to remember Deerjerk
rather than my real name.

And tells us about you...
I live and work in Morgantown,
West Virginia, in the United
States. I work from home where
I drink eight shots of espresso a
day and hang out with my cats
while carving, printing, painting
and drawing. I quote Aliens,

Terminator, It’s a Wonderful Life
and A Christmas Carol (the
1984 George C Scott version)
daily. And I buy a lot of
jumpsuits and pointed western
shoes.

How did you come into
printmaking?
I’ve been carving and printing
since I was a kid in some way or
another. I was later formally
trained in printmaking at West
Virginia University and received
my undergraduate degree in
printmaking. I enjoy the process
or making multiples and
printmaking lends itself to that.
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You've worked with
both lino and wood.
Yes, I began with lino
because it’s easier to carve
and less expensive. The
tools are cheaper too. But
it's just as much of a
process as working with
wood. I moved on to wood
for its durability and
texture. Plus the majority of
my carvings are intended
to be stand-alone display
pieces. 

ARTIST INTERVIEW 
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What made you move away from
producing prints and focus on the
blocks themselves as finished
pieces?
For years after college I didn’t have
consistent access to a press. The blocks
are often just as beautiful as the finished
print, so I asked myself if people might
want to buy them instead. It turns out
they did. I recently purchased a nice
etching/relief press for my home and I’ve
been printing blocks again. I enjoy doing
both.

What are your creative influences? 
So many things! Folk art of any kind.
Animals and plants. 80s movies. Other
artists. Tattooing. My cats. 
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If you had to work in another
medium, what would it be?
All of them! Seriously. Ceramics,
painting, textiles, jewellery making /
metalsmithing, casting... But I'm not good
at any of them except painting, so I guess
I’d go with that. I get to dabble in the
others when I do collaborative work with
other artist. Which is really nice.

You're heavily tattooed, you've
worked on commissions for
tattooists, you've had your work
used as tattoo designs... Have you
ever been tempted to tattoo?
I worked in a tattoo shop (Wild Zero
Studios in Morgantown) for eight years
as counter help. That had a big influence
on how I make images, and also how I
talk to clients about commission work.
My artistic career was definitely helped
by getting tattooed and getting to know
all the tattooers, but I never really
wanted to be a tattooer myself. I do get
asked that question a lot.

How do you feel about people
getting tattoos of your designs? 
I’m totally cool with people getting my
images tattooed. All I ask is that they
take it to an accomplished tattooer. I
don’t specifically design my woodcuts to
be tattooed (even though some of them
are tattoo-related) so having a tattooer
who knows how to enhance an image
properly is important. 

ARTIST INTERVIEW 
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Your recent projects have included
beer cans, t-shirts and resin
sculptures. 
Yes, trying something new – working with
images within new parameters – pushes
me to be more creative. Each separate
project ultimately enhances my work
overall. But I will still continue to make
woodcuts.

What percentage of your work is
commissioned?
I’m not sure the exact percentage but
currently I’d say I’m doing more of my
own work than commissions. A few years
ago it was the reverse. 
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Do commissions require a different approach?
It really depends on what I’m being asked to make. Mostly I’m
pretty good at problem solving and making an image that I like
and that the client will like too. Sometimes the better I know
someone, the harder it is to be sure about an image.

Tell us about your studio space.
I currently use an extra bedroom in my home and it works for
most of what I need to do. That room also houses my press.
Ideally, I’d be rich and have a workshop and studio that was
built specifically for me – separate from my home but within
walking distance – with great lighting, concrete floors,
ventilation, wash-out sinks... 

ARTIST INTERVIEW 



If you could collaborate with any
artist (alive or dead), who would it
be?
Oh there are so many I'd want to
choose, so I’m just going to pick one.
Wanda Gág. She wrote and illustrated
one of my favourite children’s books,
'Millions of Cats'. Her work is beautiful
and bizarre and I would have loved to
draw with her. I’ve considered carving
one of her images just for the fun of it.

Tell us one thing you've learnt
about being an artist...
I’ve learned that when you're an artist
your life isn’t like the lives of most of the
people around you. And they aren’t ever
going to understand you completely.
You’re constantly going to hear them
saying that you're 'lucky' – which
becomes frustrating, especially when
you’re trying to pay bills. I enjoy my life
as an artist, but I didn't get here because
I was lucky. I worked to do this.

www.instagram.com/deerjerk/
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Inky Joe, the well known wildlife and black organic
specialist based at Five Keys Tattoo Studio in Norwich,
recently made an epic tattoo trip to Asia. Last month
we brought you his report of the Bangkok and Pattaya
conventions in Thailand. From there, he travelled to

Vietnam for the Saigon Tattoo Expo.
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After the hustle and bustle of the Bangkok and Pattaya conventions, I was
ready for a short break. We spent a couple of days in the beautiful Vietnamese
coastal resort of Da Nang before making our way to Ho Chi Minh City for
the two-day Saigon Tattoo Expo.

Looking out of the plane window as we flew in, the historical city was as large
as the horizon. As per usual, I had done no research on the place (I like
surprises) and didn’t know what to expect. Saigon is a sweltering, heaving
metropolis. Its lifeblood is the army of some two million scooters that pump
endlessly and orderlessly through its vascular network of roads, which makes
for delicious chaos. And as we all know, anywhere there is chaos, the tattoo
scene thrives…

After the peculiar shopping mall venues of the previous two conventions on
this tour, I really didn’t know what to expect in Saigon. Imagine my surprise
when the taxi pulled up to a lavish convention centre! Whisked up in the air-
conditioned escalator, I was escorted to my booth right next to the stage,
which I was to share with the guys from ‘Saigon Ink’, the popular Vietnamese
reality TV show.
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This must have been a highly
anticipated convention, because for a
fairly small venue it was rammed. At
points I was unable to move when I
stepped out from behind the booth!
The place was packed with hungry
tattoo fans who had come to enjoy a
visual feast of some of the best artists
in Asia (lightly garnished with some
travelling Europeans such as myself,
including seasoned legend in Italian
tattooing, Gippi Rondinella).
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The show started off with a beautiful synchronised display of
traditional Vietnamese dancing then, in true Asian convention
fashion, it was straight in with the competitions. Many artists
had brought along an entourage of healed work which they
proudly displayed with a loud confidence that has been
missing in the UK tattoo scene for a long time.

The usual competition categories were present, plus a very
vague 'Vietnamese' category which had numerous entries –
ranging from traditional Vietnamese imagery to large pieces
dedicated to the American War. Whichever category was
being judged, there was an almost constant stream of
applicants throughout the weekend and a huge seated crowd
occupying every inch of space in front of the stage. It was
really refreshing to see how keen and interested everyone
was, and with the quality of work going up, how could they
not be? The competitions were only interrupted by occasional
displays of dancing, singing and Muay Thai boxing.
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When I was finished tattooing, and finally
able to walk around the convention, I was in
awe of the work on show and the calibre of
the attending artists. Everything was there,
from bold traditional Japanese pieces, to
softer more intricate interpretations, to
flawless geometric expanses on the skin, to
breathtaking realism. Just to give a few
examples of notable artists (among many),
check out Dean Oz, Manh Huynh, Dung Tran
and Josh Lin. There’s a whole separate
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tattoo scene in Asia that we in the West have no idea is even happening!
And they are killing it! Surely it’s only a matter of time before East meets
West and our global tattoo tribe unites.

Saigon was a convention I went into almost expecting the worst, but it
blew me away with its charisma, professionalism and presence. It was the
perfect end to my three-week tour of Thailand and Vietnam. Asia, I love
you and I will be back.
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SCOTLAND

Aberdeen Tattoo Collective
80 Rosemount Viaduct, Aberdeen
AB25 1NU
Tel no: 01224 635 672
aberdeentattooco@gmail.com
www.aberdeentattooco.com

Bold and Gold
238 Leith Walk, 
Edinburgh EH6 5EL
Tel no: 0131 629 0171
boldandgoldart@gmail.com
www.boldandgoldart.com

Den of Iniquity 
Tattoo Parlour
New Town
Edinburgh
EH1 3RJ
Tel: 0131 557 0077
Instagram:
@denofiniquitytattooparlour
Email: Through Instagram

FHT Bathgate
46 Hopetoun St, Bathgate 
EH48 4EU
Tel no: 01506 654 442
fhtbathgate@gmail.com
www.fhtbathgate.co.uk

Empire Ink
11 East Fountainbridge, Edinburgh
EH3 9BH
Tel: 07540 290 234
Email: via website
www.empire-ink.co.uk

Forevermore Tattoo
202, Hope Street, Glasgow. 
G2 2UG
Tel no: 0141 332 9340
forevermoretattoo@gmail.com
www.forevermoretattoo.co.uk

Inkdependent
56 Dalry Rd, Edinburgh 
EH11 2BA
Tel no: 0131 623 6565
inkdependenttattoos@gmail.com
www.inkdependent.eu/
Insider Tattoo
89 Henderson St, Edinburgh 
EH6 6ED
Tel no: 0131 554 6083
info@insidertattoo.com
www.insidertattoo.com

Main Street Tattoo
116 Main St, Wishaw 
ML2 7LU
Tel no: 01698 355 877
mainstreettattoo@live.co.uk
Instagram: @mainstreettattoo

Richards Tattoo Studio
3 Trinity Quay, Aberdeen 
AB11 5AA
Tel no: 01224 575 599
info@richardstattoo.com
www.richardstattoo.com

Semper Tattoo Studio
7 Grass Market, 
Edinburgh EH1 2HY
Tel no: 0131 466 0370
sempertattoo@gmail.com
www.sempertattoo.com

NORTH EAST

Heavy Duty Tattoos
38 Tubwell Row, Darlington.
DL11PD
Tel no: 01325 484 432
heavydutytattoos@gmail.com
www.heavydutytattoos.co.uk

High Bridge Tattoo
15 High Bridge, 
Newcastle Upon Tyne. NE1 1EW
Tel no: 0191 261 9473
dean@highbridgetattoo.co.uk
Instagram: @Highbridgetattoo_ncl

Northside Tattooz
25 Station Road, Whitley Bay. 
NE26 2QY
Tel no: 0191 2971327
hash@northsidetattooz.co.uk
www.northsidetattooz.co.uk

Northside Tattooz
(Newcastle - 
The Private Rooms)
2 - Basement, Bewick Street, 
City Centre, 
Newcastle upon Tyne NE1 5EF
Tel no: 0191 221 0328
low@northsidetattooz.co.uk
www.northsidetattooz.co.uk

Masamune Tattoos
29 Front Street
NE16 4EA
Tel no: 0191 488 6222
masamunetattoos@gmail.com

REGIONAL DIRECTORY
Find the best studios near you, If you own a world class studio
and would like to be included in our directory simply call
01603 958062 or email totaltattoo@totaltattoo.co.uk
for more information. Alternatively you can write to:
Directory, Total Tattoo Magazine, 111 Furze Road,
Norwich NR7 0AU UK
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www.facebook.com/
masamunetattoos 

Triplesix
24 Fawcett Street, 
Sunderland. SR1 1RH
Tel no: 0191 565 6665
Contact through Facebook: 
triplesixstudios666

YORKSHIRE AND THE
HUMBER

Black Lantern Studio
4 Marshall Avenue, Bridlington, 
East Yorkshire, YO152DS, UK
Tel no: 01262 674 045
Blacklanternstudio@gmail.com
FB: black lantern tattoo studio

Crooked Claw Tattoo
734 Ecclesall Road, Sheffield, 
S11 8TB
Tel no: 0114 327 1411
crookedclawtattoos@gmail.com
www.crookedclawtattoo.com 

Electric Kicks
17 Front Street, Pontefract. 
WF8 1DA
Tel no: 07725 029 567
electric.kicks@hotmail.com
FB: Electric Kicks Tattoo Studio
Instagram: @electric.kicks.crew

Follow Your Dreams
The Forum, 
127-129 Devonshire St, 
Sheffield S3 7SB
Tel: 07851 800 848
Tachotattoo@yahoo.com
Instagram: @fydtattoo

Fun House
140 Sheffield Rd, Barnsley 
S70 1JH
Tel no: 01226 779 595
nigelkurt1@gmail.com
www.nigelkurt.com

Sacred Electric Tattoo
2-3 Mill Hill, 

Leeds LS1 5DQ
Tel no: 0113 242 5553
Sacredelectrictattoo@gmail.com
www.sacredelectrictattoo.com

Ultimate Skin
33 New Briggate, 
Leeds LS2 8JD
Tel no: 0113 244 4940
ustattoo@gmail.com
Instagram: @ultimate_skin

EAST MIDLANDS

Embody Tattoo 
(handpoke and machine tattooing)
7 Canal  Street, Derby. DE12RJ
Tel no: 01332 986 920
embodytattoo@mail.com
www.embodytattoo.co.uk

Epona Art and Tattoo
Waterloo Yard, King St, 
Southwell NG25 0EH
Tel no: 01636 815 771
theresatattoo@btinternet.com
www.eponatattoo.com

Fat Fugu
24 Fish St, 
Northampton NN1 2AA
Tel no: 01604 630 557
info@fatfugu.com
www.fatfugu.com

Hypnotic Art Tattoo
200 Queensway, 
Milton Keynes MK2 2ST
Tel no: 01908 989 695
hypnoticarttattoo@gmail.com
www.hypnotic-art.co.uk

Second Skin
77 Ashbourne Rd, 
Derby DE22 3FW
Tel no: 01332 242 688
info@secondskinstudio.co.uk
Instagram: @secondskinderby

Uptown Tattoo Studio
4 woodgate, Leicester, LE3 5GE
Tel no: 01162 251 661

uptowntattoostudio@gmail.com
www.uptowntattoostudio.com

EAST OF ENGLAND

Black Dog Tattoos
47 St Benedicts Street
Norwich
Norfolk NR24PG
Tel no: 01603 291049
blackdogtattoos@gmail.com
Instagram: @blackdogtattoos

Braintree Tattoo Studio
148 Coggeshall Rd, 
Braintree CM7 9ER
Tel no: 01376 560 633
info@braintreetattoostudio.co.ukw
ww.braintreetattoostudio.co.uk

Churchyard Tattoo
14 Churchyard, 
Hitchin SG5 1HR
Tel no: 01462 338 781
cytattoo@gmail.com
Instagram: @churchyardtattoos

Crossed Arrows Tattoo
21-23 St George Street, 
Norwich. NR3 1AB
Tel no: 01603 762 636 
crossedarrowstattoo@gmail.com
Facebook: Crossed Arrows Tattoo

Cult Classic Tattoo
32 North St, 
Romford RM1 1BH
Tel no: 01708 730 500
cultclassictattoo@gmail.com
www.cultclassictattoo.com

Electric Punch Tattoo
Unit 4, the Pavillion,
Tower Centre, Hoddesdon 
EN11 8UB
Tel no: 01992 447 756 
info@electricpunchtattoo.co.uk 
www.electricpunchtattoo.co.uk

Five Keys Tattoo
8 Orford Hill,
Norwich, Norfolk NR13QD
Tel no: 01603 958 814
fivekeystatto@gmail.com
www.fivekeystattoo.com
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Indigo Tattoo and Piercing
2 Lower Goat Lane, 
Norwich, Norfolk NR2 1EL
Tel no: 01603 886 143
www.indigotattoo.co.uk
indigotattooandpiercing@gmail.com

Immortal Ink
39 - 43 Baddow Road, 
Chelmsford, CM2 0DB
Tel no: 01245 493 444
contact@immortalink.co.uk
www.immortalink.co.uk

Red’s Tattoo Parlour
123a High Street
Colchester, Essex, CO1 1SZ
Tel no: 01206 766 606
www.redstattoo.co.uk

LONDON

Briar Rose Tattoo
172 Manor Lane, London, SE128LP 
private and custom only studio
www.briarrosetattoo.com 
instagram: @briarrosetattoo
instagram: @tiggytattoos
instagram: @olivetats

The Family Business
58 Exmouth Market, 
Clerkenwell, London EC1R 4QE
Tel no: 0207 278 9526
info@thefamilybusinesstattoo.com
www.thefamilybusinesstattoo.com

Frith Street Tattoo
18 Frith Street (basement), 
Soho, London W1D 4RQ
Tel no: 020 7734 8180
frithstreettattoo.london@gmail.com
www.frithstreettattoo.co.uk

Happy Sailor Tattoo
17 Hackney Rd, London E2 7NX
Tel no: 020 7033 9222
Email: Via website
www.happysailortattoo.com

I Hate Tattoos
Unit 1, 400-405 York Way, London
N7 9LR
Tel no: 07904 174 819
herringfishbloke@hotmail.co.uk
Facebook: I Hate Tattoos Studio
Ink Lounge Tattoo Studio
310 C Green Lanes, Palmers Green
London N13 5TT, UK
Tel no: 0203 490 2663
info@inklounge.co.uk
www.inklounge.co.uk
Instagram - inklounge

Inksmiths Of London
8 Chequers Parade, Eltham, 
London SE9 1DD
Tel no: 020 8617 3338
Inksmithsoflondon@gmail.com
Instagram: @InksmithsofLondon

Kilburn Original Tattoo
175 Kilburn High Road, 
Kilburn, London. NW6 7HY
Tel no: 0207 372 3662
info@kilburnoriginal.com
Instagram: @kilburntattoo

Leviticus Tattoo Emporium
170 High Road (Cuthberts Alley)
Loughton, Essex, IG10 1DN
Tel no: 0208 502 4029
leviticustattoo@hotmail.com
www.leviticustattooemporium.co.uk

Lowrider Tattoo
311 Bethnal Green Road, 
London E2 6AH
Tel no: 0208 739 5115
Inquiry@lowridertattoolondon.com
Instagram: @lowridertattoolondon

New Wave Tattoo Studio
157 Sydney Road, Muswell Hill,
London N10 2NL
Tel no: 0208 444 8779
lalhardy@hotmail.co.uk
www.newwavetattoo.co.uk

Old Habits Tattoo
364 Kingsland Road, 
London. E8 4DA
Tel no: 0203 609 0931
oldhabitstattoo@gmail.com
www.oldhabitstattoo.com
Seven Doors Tattoo
55 Fashion St, Shadwell, 
London E1 6PX
Tel no: 020 7375 3880
sevendoorstattoo@gmail.com
Instagram: @sevendoorstattoo

Through My Third Eye
342 Hornsey Road, 
London. N7 7HE
Tel no: 0203 417 2552
throughmythirdeye@outlook.com           
www.throughmythirdeye.com

SOUTH EAST

All Or Nothing 
Tattoo and Piercings
12 Church Street
Witham, Essex CM8 2JL
Tel no: 01376 519 602
Email :aontattoo@outlook.com
www.aontattoo.com

1770 Tattoo
4 Little East Street 
Brighton BN1 1HT 
Tel no: 01273 710 730
info@1770tattoo.com
www.1770tattoo.com

Death’s Door Tattoo
13-16 Vine Street, 
Brighton. BN14AG
deathsdoortattoos@gmail.com
Instagram: @deathsdoortattoo

The Church Tattoo
11 Church Road 
Redditch B97 4AB
Tel no: 01527 759 852
thechurchtattoo@hotmail.com
Facebook:
facebook.com/thechurchtattoo
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Fine Art Tattoo 
and Piercing Studio
6 York Street, Ramsgate, 
Kent  CT11 9DS
Tel no: 01843 588 885
fine-art-tattoo@hotmail.co.uk
www.finearttattoo.co.uk

Higgins and Co
69 Terminus Road,  Above 
Coffee Republic, 
Eastbourne BN21 3NJ
Tel no: 01323 301 973
higginsandco71@gmail.com
www.higginsandcotattoo.co.uk

Rising Phoenix Tattoo 
6 High Street, 
Leighton Buzzard. LU7 1EA
Tel no: 01525 217 121
studio@risingphoenixtattoo.co.uk
www.risingphoenixtattoo.co.uk

Seven Sins Tattoo
10 High Street, Horley, 
Surrey, RH6 7AY
Tel no: 01293 775 385
info@sevensinstattoo.com
www.sevensinstattoo.co.uk/

Skinned Alive Tattoo
24 Church Street
Brighton, BN1 1RB
info@skinnedalivetattoo.com
www.skinnedalivetattoo.com
Instagram: @skinnedalivetattoo

Valhalla Tattoo
215 High Street, Bromley, 
Kent. BR11NY
Tel no: 0208 313 9470
info@valhallatattoo.co.uk
www.facebook.com/valhallatattoo215

SOUTH WEST

Crow Quill
63 Bedford Pl, 
Southampton SO15 2DS
Tel no: 023 8034 0058
instagram: @thecrowquill
www.thecrowquill.co.uk 

Needle and Fred Tattoo
22 High St, Littlehampton 
BN17 5EE
Tel no: 01903 733 622
needleandfred@live.co.uk
Instagram: @inkfred

North Gate Tattoo
13 Northgate St,
Bath BA1 5AS
info@northgatetattoo.com
www.northgatetattoo.com

Purple Rose Tattoo
56 Staple Hill Road, 
Fishponds, Bristol, BS16 5BS
Tel no: 01173 300 123
purplerosetattoo@hotmail.co.uk
www.purplerosetattoo.co.uk 

WALES

Dexterity Ink
Unit 9 Indoor Peoples Market 
LL13 8  Wrexham
Tel no: 01978 447 100
www.facebook.com/DexterityInkTat
tooStudio09

Physical Graffiti
124 City Road, Cardiff. CF24 3DQ
Tel no: 029 2048 1428
pgct@hotmail.co.uk
Instagram: @physicalgraffititattoos

Stronghold Tattoo
2nd floor Hugh St Chambers
Cardiff, CF10 1BD
Tel no: 07943 981671
www.strongholdtattoo.com

WEST MIDLANDS

Cosmic Monsters
Incorporated
Mitre House, the courtyard
27 The Strand, Bromsgrove B618AB
Tel no: 07863 135814
cmitattoo@gmail.com
www.cmi-tattoo.com

Dark Horse Collective
33 Boldmere Rd, 
Sutton Coldfield B73 5UY
Tel no: 01214 061 635
www.darkhorsecollective.com

Modern Electric Tattoo Co
147 Golden Cross Lane
Catshill, Bromsgrove
Worcestershire, B61 0JZ
Tel: 01527 759434
info@modernelectrictattoo.co.uk
www.modernelectrictattoo.co.uk

Nala Tattoo 
& Piercing Studio
81 Bolebridge Street 
Tamworth, B79 7PD
Tel no: 01827 68 353
contact@nalastudio.co.uk
www.nalastudio.co.uk

Tokyotattoo® Studios 
(Cheltenham)
13 The Courtyard, Montpellier,
Cheltenham, GL50 1SR
Bookings & Enquiries: 01242 300165
www.tokyotattoo.co.uk

Tokyotattoo® Studios 
(Birmingham)
50 - 54 St. Paul's Square, 
Birmingham, B3 1QS
Bookings & Enquiries: 01242 300165
www.tokyotattoo.co.uk

NORTH WEST

Ace Kustom Tattoo
78 Church Road 
Manchester, M22 4NW
Tel no: 0161 945 8433
acekustomtattoos@gmail.com

All Style Tattoos
28 Crellin Street
Barrow in Furness, LA14 1DU 
Tel no:  01229 838 946
Email: allstyletattoos@gmail.com
www.facebook.com/
allstyletattoosbarrow
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Aurora Tattoo
Sultan of Lancaster, Brock St, 
The Old Church, Lancaster, LA1 1UU
auroratattoo@hotmail.co.uk
www.auroratattoostudio.co.uk

Bold As Brass Tattoo
Charleston House, 12 Rumford Pl,
Liverpool L3 9DG
Tel no: 0151 227 1814
boldasbrasstattoo@gmail.com
www.boldasbrasstattoo.com

Dabs Tattoo
78b Eastbourne Road
Southport
PR8 4DU
01704566665
Dabstattoos@btconnect.com
https://www.facebook.com/dabstat-
too/DABS Tattoo
@tattoosatdabs

Inkden Tattoo 
& Piercing Studio
50 B Coronation Street, 
Blackpool FY1 4PD
Tel:07957 021 702
inkden.tattoo@gmail.com
www.inkdentattoo.co.uk

Marked for life
45 High Street, (Winpenny house)
Stockton-on-Tees, TS18 1SB
Tel no: 01642 641 235
tattoomfl@gmail.com
www.marked-for-life.com
Sacred Art Tattoo
497 Barlow Moor Road, Chorlton,
Manchester.  M21 8AG
Tel: 0161 881 1530
tattoo@sacredarttattoo.co.uk
www.sacredarttattoo.co.uk

Skin Kandi Tattoo Studio
50a Westfield Street, St Helens
Merseyside WA10 1QF
Tel no: 01744 734699
skinkandi@hotmail.co.uk
www.skinkandi.co.uk

True ‘til Death
13 Whalley Road
Accrington, BB51AD
Tel no: 01254 433 760
Email: via Facebook – True ‘Til Death
Tattoo
www.accringtontattoo.com

IRELAND

Yakuza Tattoo
41 Michael Street
Waterford, Ireland
Tel no: +353 51 852 621
Email: soydantattoo@gmail.com
www.facebook.com/
YakuzaTattooStudio



TOTAL TATTOO MAGAZINE 123



124 TOTAL TATTOO MAGAZINE

CONVENTION CALENDAR
UK CONVENTIONS

30th- 31st March
Scottish Tattoo Convention
Edinburgh Corn Exchange
10 New Market Rd
Edinburgh EH14 1RJ
www.scottishtattooconvention.net

6th-7th April
Portsmouth Tattoo Fest
Portsmouth Pyramids
Centre
Clarence Esplanade,
Portsmouth PO5 3ST
www.tattoofest.co.uk

7th April
Ink & Iron
The New Bingley Hall
1 Hockley Circus
Birmingham B18 5PP
www.inkandiron.co.uk

19th-21st April
Ink & Oil Tattoo Convention
NAEC Stonleigh
Kenilworth  
CV8 2LZ

25-26th May
The Great British 
Tattoo Show
Alexandra Palace
London
N22 7AY
www.greatbritishtattooshow.com

20th April
Maidstone Tattoo 
Extravaganza
Detling Showground, 
Detling Hill, Maidstone, Kent
www.maidstonetattoo
extravaganza.co.uk

27th-28th April
The Big North Tattoo Show
Metro Radio Arena
Arena Way, 
Newcastle Upon Tyne
www.bignorthtattooshow.co.uk

26th-28th April
World Tattoo Festival
Eikon Exhibition Centre,
Balmoral Park,
Lisburn, UK
www.worldtattoofestival.com

14th-16th June
Mourne Tattoo Convention
Newcastle Centre
10 - 14 Central Promenade
Co Down
BT33 0AA

15th-16th June
UK Tattoo Fest
Marshall Arena, 
Stadium Way West, 
Milton Keynes MK11ST
uktattoofest.co.uk

6th-7th July
Leeds Tattoo Expo
First District Arena
Arena Way
Leeds
LS2 8BY
www.leedstattooexpo.com

3rd-4th August
Oxford Tattoo Convention
Abingdon College 
Oxfordshire
OX14 1GG
www.oxfordtattooconvention.com

16th-18th August
Blackpool Tatcon
Norbreck Castle Hotel

Queen’s Promenade
Blackpool, Lancashire FY2 9AA
www.tatconblackpool.co.uk

30th August- 1st 
September
Kustom Kulture Blastoff
Lincolnshire Show Ground
Lincoln LN2 2NA
www.kustomkultureblastoff.com

27th-29th September
London Tattoo Convention
Tobacco Dock, London, UK
www.thelondontattoo
convention.com

18th-20th October
Liverpool Tattoo 
Convention
Britannia Adelphi Hotel, 
Ranelagh Street, Liverpool,
www.liverpooltattooconvention.
com

OVERSEAS 
CONVENTIONS

8th-10th March 
Pittsburgh Tattoo Expo
Sheraton Pittsburgh Hotel at Sta-
tion Square
300 W Station Square Dr Pitts-
burgh,
Pennsylvania 15219
United States
www.pittsburghtattooexpo.com

9th-10th March
True Love Tattoo 
Convention
Départ
Kortrijk Weide 6, 8500 Kortrijk
Belgium
www.truelovetattooconvention.be
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9th-10th March
Rotterdam Builders Tattoo
Convention
Maassilo, Maashaven Zuidzijde
1-2, 3081 AE Rotterdam, 
The Netherlands
www.unitedconventions.com

22nd-24th March
Taiwan Kaohsiung 
International Tattoo 
Convention
International Convention Center
Kaohsiung
274, Zhongzheng 4th Rd.
Yancheng Dist. Kaohsiung,
Taiwan
www.tattoo.org.tw

23rd-24th March
Limerick Tattoo Convention
South Court Hotel
Raheen Roundabout
Raheen, Limerick
Ireland

29th- 31st March
25th Helsinki Ink
Kaapelitehdas
Tallberginkatu 1
00180 Helsinki
Finland

5th-7th April
Singapore Ink Show
Suntec Singapore 
Exhibition Centre
1 Raffles Boulevard, Suntec City,
Singapore
www.sginkshow.com

12th-14th April
The Ink Factory
La Sucrière
49-50 Quai Rambaud,
69002 Lyon,
France
www.theinkfactory.fr/en/home-en

19th- 21st April
Shanghai Tattoo 
Art Carnival
China Shanghai Guangda 
Convention and Exhibition
Center
No. 88, Caobao Road,
Xuhui District

10th-12th May
Athens International 
Tattoo Convention
Olympic Tae Kwon Do and
Handball Centre
Palaio Faliro,
Greece
www.athenstattooconvention.gr

18th-19th May
Montpellier Tattoo 
Convention
Montpellier Exhibition Center
Route de la Foire,
34470 Pérols,
France
tattoo-montpellier.fr

25th-26th May
Moscow Tattoo Convention
Sokolniki, Vystavochnyy Tsentr
5-Y Luchevoy Prosek, 7,
Moskva
Russia
moscowtattooconvention.com

30th May-1st June
Prison Ink
Fussingsvej 8
Horsens,
Denmark
www.prisonink.dk 

14th_16th June
St Petersburg Tattoo 
Convention
A2 Green Concert
Prospekt Medikov, 3,
Sankt-Peterburg, 197022
Russia

28th-30th June 
San Diego Tattoo 
Invitational
Golden Hall
202 C St, San Diego,
CA 92101,
United States
sandiegotattooinvitational.com

6-7 july
Tattoo art expo Dublin
Griffith Conference Centre
South Circular Road, Merchants
Quay
Dublin 8,
Ireland

26-28 July
Transylvania tattoo and
arts summit
Corvinilor Castle,
Strada Castelului 1-3
Hunedoara, 331141
Romania
www.transylvaniatattooart.com

5th-7th October
Barcelona Tattoo Expo
Fira Barcelona Montjuïc
Avinguda de la Reina Maria
Cristina,
Barcelona,
Spain
www.barcelonatattooexpo.com

8th-10th November
I Love Tattoo Expo
Kaohsiung City, Taiwan
www.ilovetattooexpo.com

8-10 November
International Brussels 
Tattoo Convention
Tour & Taxis
Avenue du Port 86,
1000 Brussels,
Belgium
www.brusselstattooconvention.be
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David Barclay
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Edgar Ivanov
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Endre Szabo
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Fossépré Bruno 
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George Merry
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Glen Preece
Glyn Rowell
Gorsky 
Gregory Owen
Guido Schmitz
Harry Robbins
Hattie Cox
Hello Sailor
Izabella Dawid Wolf
Jack Applegate
Jack fletcher
Jack Wolf
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Jean Hackman
Jed Desbrow
Jeroen Janssen
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Jessi James
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Jessie Foakes 
Jessie James
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Joe Farrell 
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Jonny
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Josephine Sexton
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Josie Sexton
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Karolina Sylwia
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Kathrine Parkes
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Kimihito Kawahara
Kirsten Petite
Kirsten Stevenson
Kirsty Simpson
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Ky
Kyle Shields
Lainey Bee
Lara Thomson-Edwards
Laura Jane Penman
Laura Lenihan
Lauren Hanson
Lauren Jayne Gow
Lauren Spoors
Lauren Stephens
Lea Snoeflinga
Leo Blackbirds
Leon Calvert
Liam / Shedwolf
Liam Jackson
Liam Sheard 
Lilly Moulsdale
Lindsey Thomas
Lindsey Thomas
Lord Montana Blue
Lucas Edwardo
Lucy Frost
Lucy O'Connell
Maidstone John
Mania K 
Manni K
Marcin Ptak
Marco Giovanni
Marek Haras
Maria Eriksson
Marie Cox
Mark Bester
Mark Ford
Mark Love
Martin Crosthwaite
Matt Back
Matt Hart
Matt Petits
Matthew Flower
Matty Roughneck
Max Eaton
Max Rathbone
Melissa Mia
Mike Boyd
Mike Harris
Mike Leo
Monica Koch
Mowgli
Mr Heggie
Mr Hyde
Neil Dransfield
Nick Imms
Nick Read
Nicola Cry
Nipper tattoo 
Nolan Scheuer

Nush Turner
Ollie Tye
Paige Speed
Patryk Mazur 
Patryk McFarlane
Paul Goodwin
Paul La Vey
Paul Vander Johnson
Pedro Mendonca 
Pedro Vandiesel
Peter Hall
Poppysmallhands
Rachel Bell
Rafal Raffy Dabrowski
Reece Mortiboys
Rhiannon Hustwayte
Rich Harris
Richard Lazonby
Ricky Lopez
Rob Fieder
Rob Mulligan
Robert Boyd Smith
Rocco Cacciari
Ronnie Cyndi
Rory Craig
Ross Irvine
Rupert Cleaver
Sam Butler
Sam Rivers
Samie Jones
Sammy Surjay 
Sean Scoular    
Sercan Okten
Shannon Read
Shirley Pettigrew
Simon Cook (Inkspot)
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Sofia Angelita
Sofie Alexandra 
Sofie Simpson
Sophie brown
Sophie Brown
Steph White
Stephanie Melbourne
Szidonia Gergely
Ta2pawel
Tanya Buxton
Tash Pollendine
Teho
Tehotatu
Terry Frank
Theresa Gordon-Wade
Thomas Carli Jarlier
Tom Farrow
Tommy Farrow
Tony Booth
Wes Vaughn
Willem Janssen
Wojciech Przychodzki
Wolfgand Paradisio
Yeshe
Zack Chiswell 




